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The Postal Stationery Society Journal   EDITOR: John H. Barker  

The Journal is published four times a year and distributed free to members.  Contributions for publication in the Journal should 
be sent to the Editor, John H Barker, 35, Portia Avenue, Shirley, Solihull. B90 2NW.  or via email: 

johnhbarker@btinternet.com  
Articles on any aspect of postal stationery are welcomed.  Items for illustration should be good quality colour scans or 

photocopies or should be sent to the Editor for scanning. 

© Copyright of the contents of the Postal Stationery Society Journal belongs to the Postal Stationery Society (U.K.) 
and the author of the work concerned.  Copyright of some images may belong to third parties.  In all instances 

written consent of the Editor should be obtained before an item is copied for publication elsewhere. 

 Society Calendar 2014  

Saturday 25 October - 10.30am - 4.00pm at the Royal Philatelic Society, London. AGM, Tony Chilton Competition 
 and Auction.  Details of the programme for the meeting are enclosed with this issue of the Journal.  

 
The provisional Programme for 2015 can be found in the Programme Card enclosed with the November 
2013 issue of the Journal.  If you do not have a copy of this programme card please contact the Editor.  

 
EUROPHILEX STAMP EXHIBITION LONDON 2015 Wednesday 13th to Saturday 16th May 2015 at the 

Business Design Centre, Islington, London N1 0QH  
Join us for our meeting on Thursday 14th May  

 

F.I.P. Postal Stationery Commission  
 

The latest Newsletter (No. 11 - May 2014) contains an article "Modern Philatelic Guidelines" by Peter McCann, 
Director of the FIP in which he explains the nature of this new class (previously known as "Promotional Class" 
designed to enable philatelists to exhibit  modern philatelic material (issued over the last 20 years or so) at the 
highest level in FIP.  At present Traditional, Postal History and Postal Stationery are subjects for the Modern 
Philately Class whilst plans are being made for Aerophilatelic, Thematic and Revenue to be included at a later date. 
The Newsletter should appear on the FIP website:  www.postalstationery.org  in the near future.  

 

October Auction  
 

The October auction catalogue has been sent out with this issue of the Journal. 
 

The closing date for postal bids is Tuesday 21st  October so please make sure that you look 
through the list early and in plenty of time to get your bids to the Auctioneer before the closing 

date. 
 

Postal Stationery Society Website  
Did you know that there are links to 40 Top Class Postal Stationery Exhibits covering a wide 

range of subjects also the list of contents of the Postal Stationery Society Journals for the past 
10 years.  Visit the Societyôs website:- 

www.postalstationery.org.uk  
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CHAIRMANôS CHAT -  AUGUST 2014 

SECRETARYôS NOTES - AUGUST 2014 

Enclosed with this Journal is a flyer for the AGM 

and Tony Chilton Competition to be held at the Royal 

Philatelic Societyôs building in London on 25th October.  If 

any member wishes his name to be put forward for any 

position in the Society, please contact the Secretary, address 

on the inside front cover.  Please remember that the more 

people helping to run the Society, the easier it is for 

everyone.  We still need offers of help to attract advertisers 

for the Journal, and for publicity of the Society.  If you can 

help in any way it would be greatly appreciated. 

The Tony Chilton Competition is now a well 

established 16 sheet competition (1 frame 4 x 4) for any 

subject with a postal stationery theme.  Overseas members 

can submit photocopies to avoid problems in the post, or 

with customs restrictions.  These entries will not be 

penalised for not being ñthe real thingò, but please try to 

ensure that you copy the whole of the relevant bits of the 

sheets and donôt cut off parts of the text or PS items. 

This is my last óChairmanôs Chatô as my term of 

office ends at the October meeting. I just wanted to thank 

everyone for their support over the last couple of years, 

particularly Colin who makes sure everything runs 

smoothly with a full programme and John for producing an 

excellent journal. 

I have been very fortunate over the last two years as 

it was my privilege to be Chairman when the Society 

celebrated its 21st anniversary, which included co-hosting 

the meeting with the GB Society and then the dinner in the 

evening at the Army & Navy Club. Both were excellent and 

enjoyable occasions. I have thoroughly enjoyed being 

Chairman and look forward to supporting Jan during his 

term. I will continue to act as the auctioneer so will still be 

sitting at the ótop tableô in October! 

The auction contains a larger than normal number of 

QE11 lots and there certainly seems to be a surge in interest 

in the material, with new items coming to the fore. Prices 

generally appear to be getting stronger - the continuing low 

interest rates probably helping to stimulate collecting as 

opposed to saving. 

There is some concern over the number of 

philatelically inspired items, as opposed to genuine 

commercial or PO issues but it does add to the variety and 

in many cases the attractiveness of material. With my 

penchant for letter cards, I am pleased to have this School 

Specimen example. This is a 4d Machin blue 1968 issue 

(LCP26) with 3 added Wilding adhesives. The 3 stamps are 

all overprinted SCHOOL SPECIMEN, although not the 

imprint itself. They are struck with an undated PHG 

TRAINING CENTRE circular handstamp. The rear is 

cancelled with a straight line EDINBURGH POSTAL 

TRAINING SCHOOL in purple. 

Now is this an example actually used at the school or 

is it faked up when teacher was out of the room? The 

training obviously no longer takes place as it is very rare to 

get neatly cancelled stamps on mail anymore! Anyway, as a 

lettercard it is slightly more interesting than a pure mint 

example. 

 

 Neil Sargent  
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SWINPEX MEETING REPORT 
The PSS meeting at Swinpex, the Swindon Philatelic 

Societyôs annual stamp fair and philatelic gathering, was a 

little disappointing again this year with only 8 members 

attending, but we did have some very interesting displays to 

look at.  These generated a great deal of discussion and 

those members who took the time to come to the meeting 

went away having learnt something new. 

Our Chairman, Neil 

Sargent, welcomed everyone, 

and then presented a winnerôs 

certificate to George King for his 

entry in the single sheet 

competition in March. 
 

John Barker started off the 

displays with some Charity 

Postal Stationery.  These were 

postcards and envelopes that had 

a premium added to their selling 

price which was given to a 

designated charity.  He included 

examples of German and 

Austrian Red Cross cards.  John 

then went onto more German 

p o s t c a r d s  c e l e b r a t i n g 

Hindenburgôs birthday. 
 

Arthur Roberts  followed with a 

card he had found with three 

sides perforated, which started 

off all manner of suggestions and 

counter claims as to why this 

was.  Arthur also showed a range of ½d envelopes from the 

Queen Victoria period that had specially designed flaps to 

prevent the envelopes coming undone in the post and losing 

their contents. 

Colin Baker filled the remainder of the frames in the first 

session with examples of British Post Office and stamped to 

order envelopes from the King Edward VII period. 

At this point, in the absence of one of the ABPS officers, 

Colin Baker presented Neil Sargent with his certificate for 

the Award of Merit that he had been given by the ABPS.  

Colin added that this was well deserved and was for all of 

Neilôs hard work for this Society as well as for his 

involvement in the Cornwall Federation. 

Jan Kosniowski started off the second session with 

newspaper wrappers from the Cape of Good Hope, 

explaining how they must have been supplied to users in 

large sheets, backed up with an example of four spoiled 

wrappers that had once been joined together. 
 

Jean Alexander started her display 

with waterfalls, and then went onto 

postcards issued by the Canadian Grand 

Trunk Railway system for their agents 

to use, including illustrated ticket 

envelopes. 
 

Neil Sargent showed Danish and 

Swedish letter cards from 1891, 

followed by envelopes from 1865, 

including the difficult to find 

commercially used examples. 
 

George King finished the afternoon 

with a nearly complete range of King 

George VI envelopes with more than 

one stamp embossed.  He had examples 

of up to six stamps on one envelope.  

He also included the only known 

combinat ion of  embossed and 

letterpress stamps. 
 

Neil Sargent thanked everyone for 

coming to the meeting and hoped to see 

them again at the Societyôs next 

meeting in October. 

 

Colin Baker presents Neil Sargent with his ABPS certificate for the 
Award of Merit  

 Society's display in the Exhibition Hall, encouraging other 
philatelists to join us.  



The Postal Stationery Society Journal.      Volume 22  No. 3                                                                     August 2014 

5 

I recently came across the two stamped to order air 

letters which are illustrated here, which I thought were 

different enough to warrant writing about.  There is a huge 

variety of this sort of air letter available for collectors of this 

type of material, covering both the pre-decimal and decimal 

periods of Queen Elizabeth IIôs reign.  However, although 

ñspecial eventsò are sometimes commemorated by STO air 

letters, such as Royal Weddings or the UN, it is not often 

that you see non commemorative events, such as Christmas, 

treated in this way. 

Both air letters show the same illustration on the 

inside back flap, a picture taken from the ñAdoration of the 

Magiò from the Flemish tapestries at St Johnôs Co-

Cathedral, Valletta.  The air letters were produced by Air 

Line Aerogrammes, but there is no indication whether this 

was the original printer/publisher of the plain aerogrammes, 

or if Air Line published the finished item. 

The air letters were impressed with 3p + 3p 

embossed stamps (H&B ASP79) and 4p + 2p letterpress 

stamps (H&B ASP113) respectively.  There may be more 

stamp combinations for this particular issue, but I have not 

seen them.  However, if you have one, or something similar 

in your collection, please let the editor know. 

 

TWO STAMPED TO ORDER AIR LETTERS      Colin Baker 

POSTAL STATIONERY REKINDLED  
 

Every item of postal stationery has been produced for a specific purpose.  However, many items 
have been modified in one way or another with additional printing or in other ways to serve a new 
purpose.  The most common modification being a re-rating of the indicium necessitated by an increase, 
or decrease, in postal rate.  This can happen more than once on any particular piece of stationery.   
Other modifications include overprinting for use in other territories, or when an issuing authority changes 
its name, currency or ruler.  There are numerous other reasons why stationery has been modified and I 
would like to hear from members of items where a modification to a stationery item has an interesting 
story behind it, or where the modification is a little unusual or has a peculiarity relating to the issuing 
authority.    

 
Most countries have issued modified stationery and it would be surprising if any member did not 

have such items in their collections.  What may be a relatively insignificant item to collectors of one 
particular country may be of considerable interest to collectors unfamiliar with that country.   

 
Send in scans/photocopies together with notes of  any such items which you may think could be of 

interest to others and I will publish these to share with other members over the coming issues. 
 
John Barker (Editor)  -  Contact details on page 2 of this issue of the Journal 
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THE SWISS POST PIONEERS THE ñVIGNETTE POSTAL CARDò IN 
1923            Ulrich Fehlmann, Bern.  ulrich.fehlmann@gmx.ch  

 

Credit for this article goes to Ulrich Fehlmann, Berne, who wrote the article in German and to Albrik Wiederkehr and Robert 

G. Wightman, who translated it into English.   Permission for publication in the Postal Stationery Society Journal has been 

kindly granted by  the author, the editor of the ñSchweizerische Briefmarken-Zeitungò, where the article appeared for the first 

time in 2013 in German and the editor of ñDer Ganzsachensammlerò, where the English version was published in May 2014. 

Switzerland was the first country in Europe to issue 

postal cards with drawn or photographed vignettes. Many 

European countries followed the Swiss lead in the years 

following: The Netherlands in 1924, Austria, Germany and 

Luxembourg in 1927, Belgium in 1929, Liechtenstein in 

1930, Italy in 1933, etc. Especially many and long series 

were issued by Switzerland, Germany, Austria and Italy. 

Vignette postal cards are cards with an indicium 

(postal stationery) and a vignette on the address side, less 

frequently on the back or on both sides, all imprinted and 

issued by the Post Office. The vignettes are mostly 

rectangular or square and in the same colour as the indicia 

(later also multicolour). 

Vignette postal cards should not be confused with 

some other cards with similar characteristics, i.e.: 

¶ View cards with a vignette but without an indicium. 

¶ Postal cards with a private imprint of a vignette (on 

  either side of the card (fig. 1). 

¶ Pseudo vignette postal card for advertising purposes 

(fig. 2). 

¶ Privately ordered postal cards with a vignette (fig. 3). 

Fig. 3 Privately ordered postal card PrP 56 with an 
imprinted picture on the back.  

Prologue 
Illustrated postal cards as precursors to vignette postal 

cards appeared in 1882 in Bavaria ï special postal card for 

the industrial exhibition in Nuremberg with a photograph of 

the exhibition building (fig. 4), in 1890 in Brazil ï postal 

Fig.  1 

Fig.  2 
Fig.  4 

mailto:ulrich.fehlmann@gmx.ch
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card with an overprint of a drawn motive of the sugar loaf 

(fig. 5)  

and in 1894 in Portugal ï postal card to commemorate 

Henry the Navigator (fig. 6).  

The famous Mulready postal envelopes issued by the 

British Post Office showing Britannia can be considered as 

precursors to vignette postal stationery (fig. 7). 

The New Zealand Post Office issued in 1899 a series of 

vignette postal cards. These so called ñpictorial postcardsò 

show on the address side various views. These were 

followed in 1900 by a further series, this time with 16 

different scenes of the Boer War, and in 1901 by a third 

series with views of New Zealand. 

Switzerlandôs Post Office, the first in Europe to issue 

vignette postal cards, could thereby solve a decade old 

problem. In the early 1900s the Swiss tourist industry 

requested the issue of Swiss stamps with designs to 

stimulate tourism. In spring 1907 the Association of Swiss 

Tourist Offices submitted a demand to the Swiss Federal 

Council: The planned definitive issue of the Tell Boy and 

Helvetia Bust should be replaced by aesthetically more 

attractive subjects. The Swiss Federal Council rejected this 

demand because it was impossible to produce graphically 

effective landscapes on stamps of this size in letterpress. In 

the following years the Swiss postal administration 

repeatedly received similar requests from organizations and 

private persons. In 1914 the Swiss Post issued for the first 

time large size stamps with mountain landscapes in 

considerably more expensive copper plate printing (face 

values of 3, 5 and 10 Swiss Francs). 

 

The development of the first Swiss vignette 

postal cards 
In 1922 the tourist office of the town of Berne submitted 

a request to the head post office to suggest that Swiss postal 

cards be overprinted with landscapes and city views. This 

request was apparently so detailed and attractive, that the 

Post signed in January 1923 a contract with the tourist 

office of Berne, which stipulated the details for the issue of 

the first vignette postal cards for domestic and international 

use. The following was agreed (PTT-archive, PAA 02057): 
 

¶ The vignettes should represent towns and 

landscapes, but also the postal bus services on Swiss 

alpine routes. 

¶ The tourist office of the town of Berne was 

responsible for acquiring the pictures and drawings, 

which were to be approved by the Post. 

¶ The maximum size of the vignettes was to be 52 x 23 

mm, and these were to be printed in the same colour 

as the indicia. 

¶ The tourist office could request from interested 

parties a printing cost contribution not to exceed 400 

Swiss Francs for domestic cards and 150 Swiss 

Francs for international cards. 

¶ The vignette postal cards would be sold by the Post 

Office at the face value of the indicia. 

¶ The first printing run would cover 9.6 million 

domestic and 1.6 million international cards. 

The tourist office of Berne was to reimburse half of the 

net profit in excess of 4000 Swiss Francs to the Post. 
 

The tourist office of Berne wrote to 125 towns and 

villages and their tourist offices to obtain pictures or 

drawings for this purpose. Many did not reply or said they 

were not interested. Therefore the first issue could only 

cover half of the 96 planned subjects; 20 were used for 

domestic and 28 for international cards. The vignettes 

showed 43 times a town, village, hotel or bath and 5 times a 

pass route with a postal bus (fig. 8). Six artists produced pen 

drawings of these selected pictures for printing purposes. 

Fig.  5 

Fig.  6    Postal card from the Azores (Portugal) 
1894.  

Fig.  7   One penny Mulready-envelope from Great 
Britain 1840. 
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Fig. 8. Postal card 85.07.  
 

The graphic artist Karl Bickel received the order to design 

the indicia and the layout of the cards (note: Karl Bickel 

was later asked to design many Swiss stamps). The desire 

was to get away from the traditional stamp subject of 

Wilhelm Tell and his son and produce a very simple design, 

which would not interfere with the impression the vignettes 

were to give. From the various drafts, the Post selected a 

decorated numeral for the two face values of 10c and 25c 

(fig. 9 and 10). 

Fig. 9. Draft card by Karl Bickel (MfK) 

Fig. 10. Design by Karl Bickel accepted for printing. 

 

The issue of 1923-1924 
Already on the 1st of June 1923 the first vignette 

postal cards were available for international use and on the 

6th of June those for domestic use. During the following 

months several other postal cards were issued based on the 

same design: postal cards without a vignette, booklets of 

postal cards with and without vignettes, reply paid postal 

cards at 10c + 10c and 25c + 25c without vignettes. At the 

beginning of 1924 the 10c postal card and the reply paid 

postal cards were re-issued, this time with a vertical bar, 

which was forgotten in the first issue. In 1924 the 25c postal 

cards (together with older international cards) received an 

overprint of the indicium with 20c because of the reduction 

of the tariff for international postcards (fig. 11). Of interest 

for postal stationery collectors are the gift booklets donated 

to high officials in the years 1923-25. These contain the 

vignettes of the postal cards and one especially large postal 

card at 10c and 25c each (later 20c). See also my separate 

article in ñDer Ganzsachensammlerò No 105 of December 

2013, which provides a lot more information on these gift 

booklets. 

Fig. 11. Postal card 95.21 with ZNo 181.1 A.09 and 
ZNo 191.  

 

Public reactions to this novelty 
The vignette postal cards received an overwhelming 

welcome by the public and the 10c cards were completely 

sold out by the autumn of 1923.  

Despite this public success, the Post received a 

number of critical comments. Many newspapers reported 

that the Post Office had lost its taste for art and was merely 

imitating the German stamps of 1921. This was the era 

shortly after World War I, where anti-German sentiment 

was high under the Swiss population. Therefore, it is was 

not surprising that many journalists were complaining about 

the copying of German designs in the absence of any Swiss 

ideas, etc. An unknown person created a card representing 

German stamps next to the 10c indicium and mailed it on 

27.6.23 in an envelope to the head office of the Post in 

Berne (fig. 12). He or she wrote on the reverse side of the 

card: ñWhen one buys a new postal card one comes to 

believe that we have a German Post Office. Why does one 

always copy foreign foolishness? and especially that from 

Germany. Donôt we have any artists in Switzerland? we all 

want Swiss craft and not foreign works. We are still an 
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independent nation. Germanisation must be eliminated in 

Switzerland. The heirs of Wilhelm Tell.ò (PTT-archive, 

PAA 02057). 

Fig. 12. Anonymous card, 82.02 with addition of ZNo 
153, MiNo 179 and MiNo 182.  

 

Karl Bickel, who designed these cards, was so upset 

and insecure that he fled into the Alps, where he was hiding 

in a remote lodge during the summer. He wrote from there 

on 23.6.23 to the head office of the Post in pencil: ñI have 

received your letter in a remote alpine hut, where there is 

plenty of milk but no ink. The conceptual design of the 

indicia was totally independent from the German stamp 

design.ò The Post accepted his defence and calmed down 

the situation. They wrote to the newspapers which had 

denigrated the new vignette postal cards. 

The ñNeue Z¿rcher Zeitungò, which had for years a 

well-known philatelic column, repeatedly wrote critically 

about the vignettes, considering them as bad style and 

displeasing to the eye. They found fault with the graphic 

layout of many views overloaded with details, like 

Engelberg (fig. 13), Leukerbad, Solothurn-Bastion, etc.  

Fig. 13. Vignette of postal card 82.08 

 

The three vignettes printed in upright format were 

displeasing because one had to turn the card to contemplate 

the picture (fig. 14 and 15). The vignettes of the series 

issued between 1924 and 1964 were printed without 

exception in rectangular or square format. 

Many towns, villages and organisations felt ignored 

by the selection of the pictures for the 1923 vignettes. It was 

noticed that sizeable towns and known tourist places were 

not represented (Biel-Bienne, Genève, Grindelwald, St. 

Moritz or Winterthur). The Post could answer with a smile  

Fig 14. Vignettes of postal cards 82.13 and 85.17. 
 

Fig 15. Vignette postal card 85.12. 
 

on their face that they were contacted several times without 

success and were welcome to enlist for the coming issues. 

From a few larger places, which were contacted regularly, 

no cards were produced at all: the cantonal principal towns 

of Altdorf, Appenzell, Glarus, Sarnen, Stans and further 

places like Biasca, Bodio, Grenchen, Langnau, Visp, 

Wettingen, Wetzikon, etc. 

In the years after 1923 the critical voices were 

quietening, also there were always details getting attention, 

e.g. the indicia of 1929/30 with the Mater Fluviorum 

(ñhousewife emptying her water jar such that it really is 

pouringò, as per ñDas Werkò) or the indicia of 1931-1934 

with the contours of Switzerland (ña picture puzzle where 

one hardly guesses that it represents a postage stampò as per 

the ñAppenzeller Zeitungò). 

 

Reactions to the Swiss vignette postal cards 

abroad 
Despite some crabby voices within Switzerland the 

vignette postal cards witnessed a success abroad. On 

12.7.1923 Minister Schenk, the director of the Berlin post, 

wrote to the head office of the Post: ñDear Dr. Furrer, 

during my holiday I received your letter with the new Swiss 

postal cards, showing on the face landscapes and town 

views opposite the indicium. I find this idea original and 

very successful; it will diffuse the beauties of your country 


